
WOMEN OF WONDER
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Sometimes people that you would never expect to make an impact on your life end up 
changing it entirely. You never see it coming.

Most often these people are surprising in odd little ways.

You think they are quiet and reserved... but they are not. Turns out they are bigger 
than life packed into a deceivingly quiet little shell.

I've met a few people like this in my life...

Ninon Truax is one of them.

When I started making this class, Ninon was lying in a hospital bed. At the time, her 
condition was critical but stable with some hope for improvement.

As I write this now, that prognosis has taken a turn for the worse. Chances are Ninon 
will not live to read this.

I created this class with images of strong, powerful women for Ninon. I intended to fill 
the scroll-like banners with words of encouragement so that when she woke she could 
draw strength from the images and messages.

But it's beginning to look like the time for encouragement has passed.

I couldn't bring myself to fill the banners with words, so I left them blank.

As you color these images you may write what you wish in the banners. Maybe use 
them to encourage yourself through a particularly hard time. It's up to you.

For me, I've always been better with images rather than words, so I'll let the drawing 
say what I need to say.

Finally, remember we are all life's guests, welcome here for only a short time. Be kind. 
Love and laugh hard, and never take for granted what you have.
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Copic Colors Used For The Study Page
(Refer to the color conversion chart for non Copic alternatives)

E02
E31
E35
E39
E50

R17
R20
R22

W1
W4
W5
W6

C8

YR16

Y23

YG45

V06

B00

White Gouache
Black Sharpie Ultra Fine
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Chapter One:
Coloring The Base Colors
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For this class I'll be using a drawing with black line work. I want this image to be 
bold and powerful, and black lines will facilitate that goal.

For this chapter I'll be coloring all the base colors for the individual pictorial 
elements.



I begin by coloring the armor 
with a base color of YR23.

I color the drapery in the lower 
portion of the image with a flat 
base color of V06. I make no 
effort to apply this color 
smoothly. We will be adding 
additional layers that will smooth 
it out later.

[Purple is the complementary 
color for yellow, so this sets up 
our first complementary color 
pair.]

I color her cape and breast plate 
with a flat layer of YG45.
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I color her eyebrows with R17...

...then use this same color 
(R17) to lay in a base for her 
hair.

I also use this color (R17) for 
the small areas of exposed 
lining on the bottom of her 
cape and for the decorative 
circles on the front of the 
cape. Additionally, notice the 
R17 accent on the corset.
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Turning my attention to her 
skin, I lay in a flat base color 
of E50.

I color the banner with E31...

..then use this color (E31) on 
the hilt of her sword.
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I add touches of B00 to the 
feathers on the helmet...

...and the wings. (B00)

Be sure to watch the video 
to see exactly where I've 
used this color. (B00)
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I add YR23 to the border at 
the hem of the cape.

I color the areas of exposed 
backside banner with R17 to 
finish off the base colors.
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Let's take a moment to explore the colors we've used here. I've let the image itself dictate the color 
scheme. When I started this page, I knew only one thing - I wanted the armor to look like golden bronze. 
So I used a base color of yellow-red (YR23).

Now, since yellow is the dominate hue in this color, I chose the complement for pure yellow, which is 
purple, to color the drapery at the bottom of the image.

Now because the purple I used leans more to the red red of the color spectrum I chose green, the strict 
complement of red, for her cape.

At that point, red becomes the clear choice for her hair since it complements the green!

So now we have two complementary pairs at work - yellow/purple and red/green.

Her skin is a very light yellow-red so it stays harmonious, and the blue acts as a balancer.



Chapter Two:
Rendering The Armor And Drapery
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The Finished Work

With this class we worked in the style of the masters of pulp fiction covers 
of the 60's and 70's. The unblended colors and bold highlights are part of 
the unique style these artists employed.

You may want more blending and fewer highlights in your finished work, 
but I would encourage you to try this style. The end result is really 
awesome with tons of action and implied pictorial space.

Until next time...
Christopher Kerry

121


	mucha intro
	chapter 1 - coloring the skin
	book chapter 1- coloring the skin
	chapter 2 - coloring the dress
	book chapter 2- coloring the dress
	chapter 3 - coloring the background
	book chapter 3- coloring the background
	chapter 4 - coloring the fruit
	book chapter 4- coloring the fruit
	chapter 5 - coloring the hair and flowers
	book chapter 5- coloring the hair and flowers
	chapter 6 - Finishing touches
	book chapter 6- finishing touches
	mucha conclusion
	january step by step tutorial book - Copy.pdf
	mucha intro
	chapter 1 - coloring the skin
	book chapter 1- coloring the skin
	chapter 2 - coloring the dress
	book chapter 2- coloring the dress
	chapter 3 - coloring the background
	book chapter 3- coloring the background
	chapter 4 - coloring the fruit
	book chapter 4- coloring the fruit
	chapter 5 - coloring the hair and flowers
	book chapter 5- coloring the hair and flowers
	chapter 6 - Finishing touches
	book chapter 6- finishing touches
	mucha conclusion




